
Copyright is owned by the Author of the thesis.  Permission is given for 
a copy to be downloaded by an individual for the purpose of research and 
private study only.  The thesis may not be reproduced elsewhere without 
the permission of the Author. 
 



CHAivfBER 
l\1USIC 

!IV 

JAMES JOYCE 

EI.KIN MATHtWS 

VIGO STREET, LONDON 

Title-page of the first edition of Chamber 

~, EJJdn Mathews, May 1907. 



Ji,MFS JOYCE CIL1'1BER MUSIC 

: .. thesi s presented in po.rtial fulfilment of 

tho r e quirement s f or tho d0br 0c of 

Master of J.xts in English at 

Ha.ssoy Uni vor si ty. 

Robert J ohn Ward 

1971 



to 

my Mother and Father 



iii. 

PREFACE 

This thesis originated in dissatisfaction with William York 

Tindal.l's treatment of Chamber Music, in his 1954 edition of the 

poems. When I began my research on the topic, I found ~hat, not 

only in interpretation, but in technical matters of dating , arrange

ment and textual data, and in biographical matters such as Joyce's 

attitude to the poems, there was ample ecope for a ~ cu.1 edition. 

Hence the structure of this thesis. The Introductory Essay is 

divided into ten numbered sections, but they group themselves into 

four broad categories: composition and publishin6 history; the 

criticism; the evidence of biography; and my own interpretation. 

I decided to include the individual analyses of each poem (the Notes 

on the Poems) because Chamber Music criticism has been characterised 

by glib generalisations and lack of close, specific investi gation of 

o.11 of the thirty-six poems. Tindo.11 1 s "Notes to the Poems" did not 

fill this gap. 

Throughout this thesis, I have made much use of a few books, 

frequent references to which have necessitated some f orm of abbrevi

ation, in the text and in the Notes to th~~ 'l'e:xt. References to 

''Tindall" signify Tindal.1 1 s edition of Chamber Music (New York, 

1954). Where other books or articles by Tinda.11 are noted, full 

titles are given. The Letters of James Joyce, one volume edited by 

Gilbert in 1957, the other two edited by Ellmc.nn in 1966, a.re re

ferred to by volume number (Letters, I; Letters, II; Letters, 

III). Ellmann 1 s biography James Joyce (New York, 1959) is des

cribed as 11Ellmann11 ; Gormants James Joyce (New York, 1948) as 

11 Gorman. 11 "Dublin Diary" refers to George Harris Healey (ed.), 

The Dublin Diary of Stanislaus Joyce (London, 1962). The other 
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two works written by Stanislaus Joyce and quoted herein are noted by 

their titles, Recollections (New York, 1950), and ltz Brother's 

Keeper (London, 1958). "Slocum and Cahoon" refers to John J. Slocum 

and Herbert Cahoon, A Bibliography of Jaraes Joyce 1882-1941 (London, 

1953). 

Editions of Joyce's works to which frequent page references are 

made are listed in section A. of the Bibliogr aphy, p.260. 

I am deeply grateful to Professor R.G. Frean of the English 

Department, Massey University, for his help with this thesis. From 

its conception , Professor Frean has generously given of his scholar

ship ruid time. 

I also thank the f ollowing people for their assistance in the 

preparation of this thesis: 

- Miss Claire-Louise HcCurdy of the Ens lish Department, Mns sey 

University; 

- Miss E.H. Gr een, Head of Circulation, Massey University 

Library, for her help with Interloan r eferences; 

- Mrs. Jean Wnrd, for her endurance and excellent typing. 
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INTRODlTCTORY ESS.w 

( 1) 

Cho..':lbor Music is tl10 first published work of J CL--;io s Joyce, a:1d 

it is also tho first of his works to ho.vo boon fully oditod. 

Willio.n York Tindall undertook t his task i r1 1954, pr oducin,3 a work 

wllicl: i r, rJ.1a.'1.y r ospocts displnys ir.iprossivc scholarship . Tho 

oditori81 c.pr,::i.rdus , of botl:. a t oxtucl o.nd an i nt orprot ativo 

no.tu.re , witl1 whicl1 ho gl ossed tho t ext, w2.s the ,Jost cxl:-.:::i.us tive 

:J.nd nost perc0pti vo cri ticis:.1 of C~:__i:-.ibor Music wllicL ho.d appear ed . 

-~ l:.2,ndful of otLc:r critics had dotect ocl subst .'.;.n cc '.li"d si~mi-

fico.i:co bo11on.th t h.:., s uperficial r liythnic fo licitLG of the :_::,oe:;ns 

bof oru Ti:2cull , but t :"loir findiL.· s b. c:'.d oi thor not boCi : 1~, ublisl:od, 

or e.p1J 02).';_;U i n sn ::0.1 articlos ::it vo.ryir<~ i nt crv::-J.s, i i: isoL 1.t od 

public 'lti 0;-1s . Certainly t he: C:1i r.i j_JOr copti ons of tl10 s 0 Oilllior 

critics were ii_,_ o.::i_d, c a.so r Jstrictod i~~ sco;_Jo, 13.r '_:,-; ly u1:supp:::irt od 

s 2.vo by subj octi vo :;_sscrtion , o.nd ,.LJ.cl0 !'h.J uso of pr L ,o.ry source 

Elater i::0. . '1L1clall cc:ntr ::i.lisoc1 Ch.:.nbor Husic sclwl c.rshi p o.r.d 

f2.shio11ed t hu fi el d i n l1i s owr. fa.2.go. IIo t rc.cocl r:,c_r1uscripts and 

trM scribod t extual v s.r ia:1ts, consultod what l ot tors of Joyco ho 

could c 0,110 upoe , conducted t'..!.l oxtonsivo corr ospondo:1eo with 

Stanish.us Joyce , H .. ,rbort Gorna,.'1. , Constanti:no Curran, Go,';arty , 

and nany ot~1er acquaintc11cos of or 2..uthori ti8s Oll Joyce; ho 

g:.::.thorod r.-'.ltorinl. on Chcinbcr Husic fro~.1 other critics, and scoured 

Joyce I s othor works for co!:ll:iontary or clue - continually rmstering 

support for- hi s particular i ntorpr otation. 

Novortholoss , Tindall' s edition is not definitive. lfany new 

details of Joyc e 's bio3ro.phy relating to Chamber Husic, and of 

1. 
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Chru:iber i•iusic bi blioc;r nphy ho.vo cono to li ::-;ht since 19 54. The 

appoaranc-J of this iaatcriul Lc:avos Tindall' s oditi o!l i n co~.1ploto -

arid whor0, as i n sor:,10 c r.1.s os of datinr_s £J.l1d i n :nost case s of Joyce I s 

cri tice.1 re:1 2.ti or~shi p to Ch1r:1bcr Music, Ti~:.d.:-.ll has a ssuned wh,.t he 

dic.1 not lm2.;:i, .bu is rondorod i ncorrect . Moroovor, sorac of tho 

i nforn.:1t i on ( for i nst ance , o n tho r o- a.r ra.11r:_;or.1c;1t of Cha.':lbor Music) 

which Tind:tll b.2d oven fron as reputablG a source as Stani s l aus 

J oyce i s orronoous. 

Stc.nisln.us Joyce 's autobi o:.;r aphy ~-iy 3rothur 1 s Keeper was 

publis1,cd in 1958, i nconpl ote but covorin:i: th0 Ch,mbcr Husic per i od 

of J oy co 1 s bio _:: r tcpty up to about 1903. Tho Dublin Dic..ry of 

Sto.nisl nus Joyce (wbicll , Ti nddl l1·-~d it fr oc St .'.:'.l:isl .'J.llS, l1ad boon 

l ost ) nppe:e.r0d i ~'- 1962, a r._or 0 i ur,cJ i c.to j ourn el lJc: i3L 111inr; whore 

Hy Br cthor 1 s :.;:oop,.:. r left off, a.ncl to.kin .~ tho oi o-;r :11:.,hy u~- to 1905 . 

TLt:: s0 two s ources o.ffo rcl a nuch cl eo.rer ~'.linpso of Joyce ond 

J oyc0 1 s p:.irsui t s 2.nd ntti tudc s i n t ho s ~10cific period of t:10 

p oc,.i s - :ind supr,lo:.,01::tod by Ell:::::i.r.n I s dcfi ni ti ve bio,.._;r 2p::y, ~ 

Joyce ( ~-Tew fork , 1959), thoy :_·ivo now clc.tin~s 'Jf poons, r:ioro 

L lforna.t ion on title c.nd order, bior-:r <1phi cal i nci dents fror.1 which 

po0r.1s QToso , end su::-·est now i nterpretation. 

But t ho 3 v olunu Lott ors of J anos Joyce edit ed by Gilbert i n 

1957 (one volur:ie) a.nd by Ell.r.iann in 1966 (tho other two), :i.re 

os poci ally si:.;nificant contri'uutions t o Chw:!lber l-1usic as to all 

J oycoan scholar ship . Thoy have published c. groat deal of infor

r:iation not previously known or easily accessible . Joyce I s attitud0 

t o Chamber Music was formerly gloc.J.!ed fron a few carefully- culled 

st o.toment s i n o.vailo.bl6 letturs, but Bor-J ospocin.lly from quot.:1tions 

( equally well-culled and occa.sionnlly erroneously attributed) fror.i 

Ulysses and Fi nnegan6. Wake . These quotations c,ro genornlly cryptic , 



to say the l 0ast , ar .. d o.r o c:i vcn pr ocodonce over St ephen Hero or 

Por t r ait of t he .-..rtist cl asse s on Joyce ' s lyr i cs , becaus0 they .:ll' e 

a s sunad t o bo t ho f i nal wor d of t he r:ior e n::1.tur c J oyco. Th0 

publ isllod J.,ott ors , ho11ovor, cnt ::J.o'-:uu Joyc8 1 s opi ni ons of Chu.r.1bor 

lJusi c fc.r l ess equivocally . They r ocord tho :_leOJU Eg hi s f i r 3t 

l yr i cs 11:.t<:: for th,. nr tist ::,.s ~ youn...; w.·:n , and cont i nul;cl to h.:i.vo 

f or Joy co t hr ou:-,hout hi s l ife; :tnd t l:uy .::lso provide i nfor1010.t i on 

on mor o to clmi c,.~l :-1nt t cr s , f or c:x2.;::.p l o t ll2..t Joyce hrtcl c. l ot ::i.or c 

t o clo with th,) ar r ar..,·onont of Chon.bcr 1-iusic than St ,:ini sl c.us ,Toyc o 

ru1J :,10st otho· co.:1'1,.mt '.lt or s , i ncluC:: i n3 1'L:dall, havo ouon willin[; 

to co:ici.;do . The; Lett ors arc t hus c.J.1 i npor kmt count or - balnnco t o 

St:ll."isl aus I occci.si onal ly over enthusi ast i c de s i re to i a posc hi s 

owr. 3i _.ni ficw1c0 o;-1 the J oyco work . 

t,I,;w bi blio··L :.phic::i.l :1c.t or i 2.l has follc,wud Ti ndall' s notin3 

of t hl.; t exts of Chor.1bor 1-ifusic. Th0 C ;rnull r.wnuscript s (as 

described i n II, 1 Tho Poons 1 ) hc.vo pr \w i dod :1.0\J dnto s 9.i1d toxtutl 

3. 

vnr i::1-nts, c.:.1d }?crl1e1p s novr1l bi oc;r r,~~:~.icc.l s i ~~nificanco . Tho.t Tindcul 

1,,1 2,s i nconpl ot-J i n hi s survey of t b:; cr i ti ci s;-_1 bof or o hi::; cnm 

( onittin ~ ::-1oct i u1;. of ir:1porto.nt 2r ticl 0s such as Z!3.bol I s "Tho Lyri c s 

of J :u1l; s J oy co" ) , 
1 

"i s rovo2.l od by Do,.1i n_:: 1 s u soful conp,.mcli un 

Jn, :_os Joyce : Tho Critical Horitgeo , (London 1970 ) , whi ch publi she s 

o. /,r o -· ·i; cJ oal of tho o.:i.r l y criticis,: whi d1 i s not unsil y obt oir;c1blo . 

Tlwro o..r e also a few s tudi os of Cho..r::bor 11usic publ isllod n.ftcr 

TL:.d o.11 t h2.t o..ro not ed l o.t0r , although , a.s with most of tho 

critici sm bef or e Tindell , t hoy a.re ·,enor ally L,i nor, with little now. 

IJowover, t ho noed fu r a roo.ppraisal of Chc1I:1bor Music i s not 

ont i n,l y dopondont or: new aat orinl . Tho n 2.t uro of Ti ndall ' s i nt or 

pr ot ation is suf f icior.t r eas on itself for r oassessmont . Ho docs 

rauch r eput abl e work on tho poeo s , using St ephen Her o as a ; l oss on 



t heir conposition , tr a cing inporto.nt sources, -:'.!ld r 0J c.rdi n::; them as 

a fi r st trial i n n atter o.nd r.0thod f or Stephen Hero ru1d 1. Portrait 

o f tho • .rtist. • .. nd when kcopi ns close to t h0 peons, h <..: i s often 

cnpo.bl0 of sound perceptive ono.lyse s . However , when his first 

prir.ciplus .-,_r o t :12.t 11 i t cur.not b e deni ed tho.t i n Ch 11;-iber Husic ::ind 

F . 1/al J d .. d t . t . ti 
2 • , th t 111.· f 1 ru1c · ; r.!.l1S ; rn oycc soar.ls cvo.:..: .o ur111.1 i on , OJ1G. a 

we.t or is life:, md cinc it i s cr ---2.tion , 11 3• Ti !1clnll OU:fht not r o;.1o.in 

tmct.:::llv1~ od . ;,.nd ,1hon t o coar~onts such :i.s 11 th,, e l or::ant end 

i 1:ip-::notro.ble 'Jxtorior of t bG pvcns , ;-i ivi:i ; tl_".ost no sic n of 

ul t erior ~' r 0sonc0 , def ont s ii.s pur:Jose , " ho r et orts, 11 .'!s for tho 

'int 0;-1t i ono.l follncy I i n this so ct ion: I i nt end it, 11 4• hi s whole: 

critic::0. a.prroo.ch t o Chonbcr ~ius ic sl: ould be cexofully scruti nised . 

Ti adall still hol ~ s the; f i cL ! of Chonbor 11ius i c criti cisr.1. 

Tl .r ~ l};-_vc been c. f ...:w s ni pes, iJUci1 ns t hi s by Levin : 11Ti :1d:.J.l h,::.s 

"5. j 0•.:;p:ir d i zoc his e fforts by a.1/µ0: .di n; a n:i.ivcly FrcU< ... ian co·::;onk•rY. 

Dut th0r ·:) hn s ..-,_s yot be:0n nothinc substunti !'J_ o:·!ou:): t o r ...;novc the 

st:,J.1i of Tindall ' s cor:::icr.t ci.ry fr o,:1 t he I i r.u.1c.cul a t c co!1cc:1tion I of 

tlL lyrics onco,1clcr Gc.l by t he Dcc:!cloUi: 11prLst of th0 ct or no.l 

i m::t:-·i n.:~tion. 11 

(2) 

.J.thouJ h t ho Joy co opus of f icio.lly bee.ins with Cho..'!Iber Nusic, 

the youn~~ .3l'tist o.lr C;a c1y had a number of lite rary of forts, sono 

vr i i1t ,:id , smo m1publishcd , t o his credit boforo ho s t..:i..rt ed i n 

1901 or 1902 to conpil c tho l yrics which werv to bocoMc Chanbor 

Music . In 1891 tho nino-yuar ol d J oyce wrote o. broadsi de 

denouncine Parnell' s betrayers, "Et tu, Hoaly, 11 wl!ich delighted 

his father so much that ho had it pr i nted ond distributed t o his 

fri vnds. Five yoar s later, he began composinc poems which were 
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written into a school c::.~orcise- book ::-nd cntitl.::Jd "Hoods . 11 I n 1900 

ho wrote th~ c.rticlc 11 I bson I s i::cw Dra.:ia11 which was published in the 

Fortni~htly Review and so s ccur od tho dcieroncc of his fellow 

student s. Joyce was not slow to cr.pitalise on literary r.i.cquo.in

tanceships , c.nd t h-i.t s::De ycri:r subr.rittod c. 1Jl : y ccJ.lcd 11i. :Jrillio.nt 

Career, " dcdica.t cd t ,) his owt. soul, t o ;4illi"1Jl _1rchor , Ibsen ' s 

tr ?.!lsl n.t or Md EnGlish a_-011t, who h.'.10 lJassed on :i l otter of thcnks 

fro'.'l. the nc..ster to tho youn:_:; a rtist . .'.rchcr w::.s criticcl, but not 

discourc.gin.'.; , e..ncl, in 1901, hc-.vi nc: writt -.Jn '.,oanwhilo c'. verse plo.y 

"Drcnn Stuff" and o.nothcr volune oi poo::!s 11Shi no ::-.r~cJ D'.lI'k , 11 Joyce 

put t c1other a collection of pows ['J1C:: subnittcd thcr to i.r cher 

for co::..--:. cnt . :.rchor 's co:nnent w:1-s , "there is "-S y et r.1or c ter:iporn-

uen.t tho.n cnythin3 else in your work," thou{:)1 ho col1cedocl thnt 

Jo ' CC I felt .:-ncl i.ui:l'_';incd. poeticall y . 1 6
• 

One of tho pocns sent to . .rchcr ( "J1r1 or .. 0 \~r.ic~l he liked ) wa::; 

poen II of Ch~~bcr Music, which haG boor. 0utit l ccl 1Cor.inonplnco . 1 

Of tho two e2.I' ly vol unos of po. 's by J oyci..-, onl y this pocn and 

four ot hers rcilain in c or,11)ld .:: f on:1 , ::1.ccon;i:·,; to Stn.nisl :i.us. 
7 

• 

(The four a.re ' The Villc.i1cl10 uf tb.J Tonptross 1 
- a.scr i bed t v o. 

l ater yco.r in l l Portraj.t of tho :.rtist; two tr:,n sb.tions published 

in Gorna.n - i ncludinG Vorbino ' s I Chanson c1 1 . .:.ut0Gr10 1
; and tho poen 

1 O, it is co]J:l and still - o.12.s! - 1 c;uotod by i3yrno, which has 

b ' t O h · ) "'11 ' 
8 

• t f th " oen pr1.n oa or cin . l!. .JJ .lann qua os somo o e scraps .1t'om 

11 Drean Stuff" a.nd 11Shino ancl D:1Tk" which a.re extant - and some of 

these bear interostin1 hints of Chonbor Music: 

ll.nd I have sat umid the turbulent crowd , 
~d ha.ve a.ssistocl at their boisterous play; 
I have unbent uyself an<l shouted loud 
.i.nd beon as bl::i.tant a.ncl as coar sc as they. 

I have consorted with vulgarity ••• 



• J.thoueh the hero in Ch:;,lbcr Husic doe s not 1unb.:mdt hinsolf or 

1 cons<.>r t \Jith vul --:~rity , 1 the t c r ,-iinolo0y i s s i ::ail..:1.r : 

He 1Jho 110.th :"::lory l ost , oc r ha.th 
Fou11c1 MY soul to fellow his, 

,. :ion:~ his foes i n scor n :> .. nd wr ath 
HoldL-~;: to c..r,cior,t r:obl 0r111ss , 

Tb..::i.t hi. h unco:1sortr.;bl o Oi10 -

6 • 

liis l oVL' is his co:.1pc.i1ion. (Chamber i:fusic XXI) . 

I..:1d ti10 titl0 of his first collection of poons , 111-Io.:ids , 11 suc~0sts 

tl10 inf luence oi Yoe.ts , who re.1e:.rdod ' noods I o.s r.10t aphysi col 

rooliti0s to ::.c tr :-.:,sf i :wd by t h,_, nrtist. 

or,_1' ly pocr::s , they u.1·0 f 8.!' l ooser i 1t structur...:, c:;1d do not bcnr t ho 

s:-.10ut:! n.:.1-l slichtly opaque surf c? .. cc Jf tho l at or v0l um0 . ;.,rchcr ' s 

polite '.:)ut unfo.vour o.bl o cri tlcis::i coul d not h~vo h--:l ped hi s own 

o stir.. tioa of his 1.'0'-try , c..i:,.J noroovvr 1,1i th th..., criter ion of 

Yc:its ' v~>lu:.1c Wi r..C .'Ji10!':1; the: RecJ s (1 899) which Joyce ,:::r.,'Jt ly 

o.unirec.:, tc nccisuro his owi-. productic,n -:1::;u:·1st, J oyc u b0c!:. :c di s -

s :itisf i0c: with his u:cr l y poons . Fr o ·, 1900 t o 1903, ho bo::;GJ, t o 

:1..., rloci duC t u burr~ ~,11 of t ho first t-wc collocti o1,s of p0cms, na.vo 

on~ or two, c.nd et few r._,ccnt o~.i~S . Stanisl ;:-.us d\.Jscribcs tho 

i n. 10l at i ,)n: 11 .Joyonu wnow1cinc; r.is i ntention t o burn thew, ho f'J.Vo 

no r0:isons . Hu just r oc~d ti10r,1 over "-·~·cin critically ,.r~cl then t oro 

ti10n up one by one u.:.'1C::. burnt then -without cor...wnt . 11 9 • 

Nov orthcl e ss, Joyce I s hoe.rt wns still i n his p00try - the 

po0:;1e he rcj cct ccl wer0 rejuctod lc.r gL-l y for t echnical or aesthetic 

r easons. Stariislnus duscribos his i ntcre:st i n 11the i nclef inable 

su.: 0ostion of word, phra se D11cl rhythr.1 . The poems tha.t he liked 

s ought t o co.pture mood s o.nd impressions, often t enuous moods a..ricl 

e l usive impressions, by scan s of a verbal witchery that nnsnotizes 
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the mind liken s pell, and imp0.I'ts a wonder and gr ace , which 

ivfr~ l owc thought no virtue c oul d di [;est i nt o words. 11 10
• J oyce wo.s 

s e ok i n ;~ , il"l ot her wor ds , t h0 achievement of Chamber Music . 

J oyce ' s attraction t o Elizabcth::i.n l yri cs ( his favourites wor e 

Do·,Jl a:.:d I s "We ep you no n or 0 , sncl f ount:uns l II cJc.c J onson I s 11Still 

t o b e t-:ont 11 - both r er:10r.1bE:r ed by Colun and Gor~urty 
11 

· ) l ed hin to 

seek out Elizabeth:111 s on~ .. books i n th'° Nati o1:al Library , where ho 

c opi ed out l yr i cs f r c.r.i D01,1l nnd and h ,Jnry VIII o_r1d Joi:son . Ee 

ber,c..n t o recapture t heir n oo~ i n t he l ove lyrics h e:. started wri tine 

. 1 1 1 
12

• - 1 1 1 11 90 ,":.. .. d 902 . 3yrn--: r oc u .. L s : 

4Stcr the public r.tion of tho I bi:;on arti cl e , J oyc.J boc.;a.n 
occ.0 siotl'llly, :s 1,-.:.; 1,1hen in t he r:1ood , to seek oxpr c:ssion 
i :1 1,1ri tin,_ s hort i1oer.1s . I 1: the 1: r oductiun of th-.: s o ho 
w-.s not '-:>rol ific ; -.nd even C'..G h'--- s ::'.t b0sid0 !.le ii1 the 

(~'o.ti 0no.l) libr .Jiy h e 1,1011.l.d writo n.nd r vwritu c.::c.J r ct cuch , 
i t :~i '1 l-:t .u .,ost socr.1 i ntor c i nc.bl y, -. bit of vcr sv coE
t 2.i:.in'. p--rl·1·:ps n d.J zm1 or o. scor '--- of lines . Whet, ho had 
nt l ..... _st tJolishoJ his ~01·. t o ct s ntisfyi n dc _:rcc Jf 
curv~turG l'.r.c s r.1oothn0ss, hu w'--1ulc: writ e out the f i nished 
r o.,,:, with s l o1,1 ?.nc1 stylish r onnonshi p ,._,c h ..nc: tho co:JY 
to n-::.. • • • J oy ce _J.v~ m.:. c.Jpios of :tl.l th .. poor:1s he 
wrot o ;)rior t o 0ctob'---r 1902 [ i nvo.r i ':'.bly d emo on lld i onal 
Libr"'..I'y slirs]. · 

I :-: n l ette r t 0 Tindall, 13• St.:,ni sl 2..us s :-i.id J oyce wr ot e t hos e pooms 

i n n vct1 i cty of l oc:it i ons , i n stroct3 , th., 1, r i vr.i.te b::i..r of sono 

publ ic hot 0l, n post office, ns well as the National Libr ary , when 

thp mood struck hi.'1 . Stcnisl o.u s describe s the compositi on of 
I 

cJ~~ber Mu s ic pooo XII fr om i t s conception, ori 3inatinr, i n a con-

versdion with Mary Sheehy on 12 ~pril 1904, t o its i nscription , on 

the i nsi de of a tor n cic;arotte- box , whil e Joyce wo.s standing under a 

Dublin s treet -1~':'lp . 14• This i ncident, unknown to Tindall, will be 

described nor c fully l 2t er . 

Tindall 15• noted three possibl e peri ods for tho composition 

of most of the Chamber Music l yrics . Stanislaus Joyce i n Re colld,c

tions susg~stcd 1900 t o 1901; i n a l etter t o Tindall, Stanislaus 
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p r of f cresd 1901 t 0 1902; whiL., Gor man cl o.i::wd 1903 t o 1904 . 

Tiride.11 ' s ow1. ·_·uc1ss w .:s that 11r.1ost of th~ po0:1s fro;J which tho thirty

six of Cho..:ibvr Music wor0 scloct ccl \.JOr0 writt,s,n i11 1901 n.ncl 1902 . t1 

Jut tl1" onl y dates h.:: could b-.: sure a.bout w0r..; f or poe::1s XXXV (1902) , 

p ooD )C~ (1903), . c,,:;:;1 XXI ( 30 So~)t enb8r "1904) , po0r.1s VII ~.;.".d XXIV 

(1 901- 1902), 3.nd po-.::.1 II ( bt:for0 1901) . 

1 b _ 11: 16. Powev0r , Ti r.dc. 1 wc.s ovi d01.tly wro:r; .'.l .:mt i;Jer.1 XXIV - E ::-irum 

clcins this w~_s wri ttGn 01. 8 .• µril 1904. Dut 0s of d · ht other poens 

h 'lvc bl:,Cl, a.s cortdn-~ sine.:.: Tindo.11. ..ccordi n t o St c.nislaus I Dublin 

Di.....ry (pr,. 28, 62, 63) , poms XII a11C:. XXV wore written on 12 !.pril 1904 , 

~-Ct po", w X.V -:-..nd XXVII on or 0.bout 31 July 1904. Tho Lotters II ( p . 27) 

r dve,-,J. t l•.!t 1,.Jv::l s IV anc XXXVI wer o writ t"n on or about 8 Fobruary 1904. 

(Tb.cJ cll, p . 67 , " sti,.1at1..,d incoiroctly t hnt poon X..'XXVI w:i.s written i r. 1902 

11 uur i ::· th-.: first ox:i.10 . 11 ) • .El L7D.!·...:: (p . 180) ar:C Lvtt<.:rs II (p . 126) 

cJ:,t..., po<.; . XVII with iJ01.;,.i XXI i ! tho Her t ello Towor pcrioc;. , 9-19 S0pt o:.bcr 

1904. . .!a. Schol es 
17 

• dr..t0s poo:1 XVIII i !_ 1902. 

Th 10£ ore , t h" C.:.e.tcs .)1 conr.,ositio:--.. of f c,ur tc:o!'l p ..:,1..n s i n Ch:u-:1bcr 

1,1usic a~c .. 1iow1., c.r.d of thus0 , nL.10 wor e written, i r. 1903 eerie. 1904. 

This dov s Lot i nvaliJ n.to Tind;ul I s c.ssu.'lptior. th~t 11:10st t1 wcro writt c.:11 

i L 1901 :.1:d 1902 - but it i s woll to r.:..::c:.".bor that J oycc was still 

writin -; Chn;,bor Music well i i.t o 1904, while , c..r1c.. aft er, ho w:-s furr.iu

l ;· t i n · his theory of u'-'sthoti c, 'll.d well after thu p0riod of juvenili3.. 

Tho fact th~t 27 poor.is wore pr obably written i r. 1901 and 1902 also 

helps support Sylvia Beach ' s claio , when advortisi nG the Boach

Gilvarry MS. of ChRObor Music i n 1935, that t his was t he II origi nal 

1;1o.nuscript,t1 for the first 2.7 poecis wer e i nscribed i n J oyco 1 s neat 

h nndwritin1_; on l ar ·,o ( and e xpensive) ve llun shoots. (The manuscript 

is de:scribod i n u l e.tar soct i on.) 
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Fro~ about 1901 or 1902 t o 1904 or l ater, J oyce was accustomed 

t o c ar r y with hi m around Dublin a nanuscript r oll of hi s poems, 

p roba bl y t r a.~s cribod f roo tho Nat i onal Library slips whi ch Byr ne 

ment i onod , or tho r ou.:h shoots t or n f r o!'.1 exer ci se- books upon whi ch, 

whon J oyce ho.d f i rii sheC usi n. th ,,ff.i f or his po0i,1s and other coi:1-

pos i t i ons , Sto.nisL ius wr ot e his diary , 11Hy Cruci bl 0 11 ( published a s 

Tho Dublin Diary of St ani sL.~u s J o;1c o. ) : .. few pnlimpsc sts of this 

n~ turc are noted i i. SchoL s , Tho Cor nell J oy ce Collecti on. Fror.i 

the OXi)Gn3i vu par chm~nt shouts , dw'.ll'fir:, t h & tiny l yrics s i tuo.t od 

i n t ho vor y c untr ._, of 1.;.:::.ch po;5o , Joyce r oad. hi s poer:is t o acquain

t ances such ns ' J oh .. -: E-:; l i nt o;.-:. 1 (W. \ . Ha.,""ec) , who re~,1e:-1b0rs poem 

V 18 . d 19~ II , 0..:n~ Pa r '.lic Col ir.: , who ro:aeub0r s J oyce r oadi nr- pocn XII 

J oyc c also rd'lG hi s poe1JS t c, c.10r 0 i l l ust ri .)US porsonar·os. He 

doci d0d t o i:d,rn hi s delmt i n t ho Dubli:: liter ary r.1ili cu i n the 

sur:1!10r -:>f 1902 , who:1 he buttor:hoL .;d Gcor3c Ru ::, s oll f or o. nunbor of 

h.:,ur s on0 r..i ht, h'.:.rri.:·. ·uini hi:n 011 t he dan ·or s of tho I r i sh 

Lite r ary hovur,1ont oi n over t o I Tho Rabbl o:·1Gnt , 1 discus s i n,:; 

Theos ophy , nncl r uuc}i nR: hi s poer1s , bef or e whi ch ho -:;av J his host a 

warnin th,,_t he ui d ri;:it car0 whe.t Rus sell t hou;--:ht of t hou. J oyce 

nc..ed not he.vu wor r i utl (ii i l1U80d he <li d ) ; 8E lik ed hi s l yrics , 

end p o.ssod t hem on , with an a s tonished description of the i mposing 

per sor.oli ty of their y oun:; author , t o Geor : e Moor e . Moor e , who 

ha.d r oad J oy ce 's 'Tho Day of the Rabblenont' and t hought it 

"pre p oster ously clover, 11 20• wa s not s o t aken with the p oems, 

hundi n,; t hen back with one cierisivo and f a cile co!:l!.10nt , "Symons~ • 

Howov or, Rus s ell wrot e t o Lady Gr egory a.b out J oyce , and she , 

deliBht ed with J oyce I s r oadin,; of his own poems, invited him , 

with Yeats und Yeats 1 f ather, t o d i ne with her on 4 November 

1902. 
21

• 
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I t wo.s Russell also who hud s i ~nall ed Joyce 's advent to 

Ye at s , who raet the youn.:; poet i n earl y October 1902. Yeats was 

i rapr e ssed, and kept the poems and epiphanie s which were r ead out 

t o hin. I n o. l etter t o J oyce , 18 Dcce~ber 1902, 22 • i n which he 

criticises poem XXXV, Ye ats sai d : "It has disti nction and delico.cy 

but I c nn r er.10mbe r tha.t s everal of t he other pocns had r:ior e subj ect, 

raoru raa~;ical phrase s , r.10r e passion . 11 Yeats rcmo.ined an o.ppreciati ve 

criti c o.nd o. helpf ul advocate . 

Tho f irst oaj or benefit a ccruin·: t o J oyce frol:1 ac quaint ance 

with .fonts was a.E i ntroduction t o • .rthur Syc1ons on 2 Deco:nber 1902 . 

Ellr:wL:t writ --:s, 11Synon s was t o pl o.y as con.tr al a po.rt i n tho pub

licati on of Joycc 1 s ve.rl y work as Ezr a P ..:iund [9iso i ntr oduced t o 

J ':Jy ce by Yoat sJ was t o pl cy l ator . 11 23
• Joyce ' s meotin · with 

Sy::10r .. s W'l.S po.rt of o. onG- d2.y st::,pov-~r i r.. Lor1don on hi s wo.y to 

Pari s 01:a hi s first oxil o. Yeats cntcr t ainod hir.1, o.nd paid for hin., 

dur i n. ; tho any , 0:1d took hin to tho editors of tho .~caclemy cir.d tho 

Spookor, wl-10 , Yoe.t s t hou ;ht , c ,:,ulc h0l p Joyci_; 1.13.lrn his way by 

o.cccrt i n. a.rticl vs , roviews o.nC..: poons . Wh,m font s a.nJ. Joyce called 

on 5 yr:ions clur i n,; thu '3Voni n.: , he \Jas , said Stani sl aus, "hospitable 

a..~d synpo.t hetic . Ho off~r ed t o sub~i t s o~c of my brother ' s poens 

t o various editors , and s ai d t hat as s oo~ a s my brother ho.d a 

volu.i-:H,) of poef'l s rec.c.iy, he would try t o f i nd a publisher for i t ." 
24 

J oyce evoI'-tually s olicited Symons ' a.id f or his poems i n 

Nove1:1bcr 1903. J.fter r ee.di nc; the poetry, Symons wrot e t o J oyce on 

4 May 1904: "Tho poems seem t o me r emarkabl y 100d. They cert aitlly 

oui1ht t o be publishcd . 11 25• On the f ollowing day , ho wrot e t o 

tell J oyc0 that he had persuaded tho Editor of the Saturday Review 

t o accept poem XXIV of Chaober Mu§ic. Soon aft er , he had per

suaded J ohn Baillie of the Venture t o accept poems XII and XXVI. 
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Symons then sent the manuscript of all tho poems t o Duckworth, the 

publisher, who unfor tunately could 11 not s ee his way t o bri n.' it 

out . 11 26 • He had another minor success with a G1ar:razine - the 

Speak0r a.ccepted poems XVIII and VI. J oyce mear1while had poem VII 

published in John E~.lint on I s Dano.. I3ut on 13 July 1904, Symons 

o.p}!rO'lchud Gr e..nt Rich~ds about f ull publication. 

Richards ~t first oxprcssed i nter ~st i n the pocns , altho~h 

ho could i1ot be sure of sellin then bec o.use hardl y any vers e 

pai d - and , :.et tin-:: deeper i nt o f i nn.ncial difficulties, he r efused 

to co::11:1it hi , self . I n Septenber 1905 Richards besan Ci.1er ,_•i n-,- fr om 

b!:!Jlkruptcy , ar.J once a.3~i n expressed edmirat i on f or th0 poems 

( call ed Chcnber Husic by now), but could not take .!lore t han part 

f th 27. o c., r isk. J oyce r0plicd th~t he could not share oxpenses 

o.s hu h':'.t.. no r:1on.e1y , ::i.nd that : 11Hy r:msic must there£ ore justif y 

i ts r.--a;1e strictly . 1r23 Richnrds ho.d !;',o ·nwhile l ost hi s Iilunuscript of 

Chc.nbor Hus ic , anu Joycu i18.d he>.t.: tu repl o.c1.- t hi s . 

Ch3nbor Music continued to suffer reverses in 1905. J ohn Lane 

r e j uct0d it i n Juno , Hei ncironn i n J uly, and Car.st abl e , Syraons I own 

publishe r, i:1 Oct obur . 29 • Gorman ( p . 145) also montions T. Fi sher 

Unwin . But Synons still di d not slacken his efforts on J oyce ' s 

bohulf ( over;. thouch J oyce hnd b een i n Europe for over a yeo.r now) . 

yon:r l e.t or , on 2 Octobdr 1906, Symons 
30• wrote : 

Now a s t o your poe~s. I feel a l most sure that I could 
got Elkin Mathews t o print them i n his shillin.~ 
' Gar l and ' s eri e s •••• If it comes out I will 8ive it 
the best review I can i n the 1Suturdny 1 or ' ~thonaeum ' 
& will cet one or two other peopl e t o ~i ve it pr oper 
notice . 

He mot both promise s . He wrote t o Math8ws 31 • on 9 October 1906: 

·Would you ca.re t o h~ve , f or your Vigo Cabinet, a book 
of verse which is of the most penuine lyri c qun.lity 
of any new work I have read f or many years? It is 
called ·~ Book of Thirty Son~s f or Lovers, ' and the 
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lyrics are almost Elizabethan i n their froshness, but 
quite personal. They are by a. youncs Irishman called 
J •.i4• J oyce . • • • I have only raot him once, nncl an 
actin; entirel y out of admiration of his work. 

Mathews promptl y agreed t o publish. With his brother I s advice , 

J oyce roarra.nr:00. Chanber Husic i n October 1906 before s endi nc on 

the nanuscript t o his i)Ublisher . I n a. l etter to Stanislaus, 15 

January 1907, Joyce wrote: ''Ma.thews has sent ne a contract t o 

si;1 n: no royalty on 1st 300 copies t hen 15%. Price 1 s./6d . 

Gol den Treasury size , published this sprin:·. 11 32
• 

Cha;,1ber Music f i nally ::t1Jpcared in Hay 1907 , four yea.rs aft e r 

J oyco ha.J a sked Symons I help i n f i n<li ng a publisher . 11 _:..s he had 

promised, Symons r eviowco tho vol ime with consiC:erable a ccl ain i n 

The lfa .. t i on - a tribute J_yco r.ov0r f or (jot . 11 33• Unfortunatel y , 

J oyce was e.s hapl ess with rlathcws as he had boon with Richards . 

I n a letter to his a.:cnt on 8 July 1917, J oyce r e cords the fact 

t hat 11 011 Ch.'.J.nlbor Husi c I recei ved !'h) r oy9.ltics i n ton yca.rs . 11 34
• 

i .. few r:10nths l ntor, i n January 1918, Ma.thews publ ished n. new 

edition: J oyce 's co::r.1-.;nt , 1J March 1920: 11 Cham.bE:r Music. 1 .. 

second edition of this cu:ne out, as I honr i ncidentally, two years 

ae:o . I nover r cc oi ved fror,i Mr . Mo.thews any 4/S. 11 35• 

Gorno.n 36• writes on tho publication of Chamber Music, waxing 

slightly l yrical: 

the mer e f act of the publication of Chamber Music was 
of a ~reator v::uue at this period t han , perhaps , he 
suspected •••• Joyce had j oined the creat company of 
professi onal authors and j oi nod it nt a moment when 
he most needed the strengthening r eassuronco of that 
f act . It was not a f ortification of his faith in 
himself as a creat or that he needed (for that faith 
had never faltered) but it was rather en i ndicat ion 
that the public {represented by publishers, at l east) 
would accept hin and, c onsequently, tha.t i n the near 
or far futur e he would be released from the r outine 
druds eries having nothin~ i n coomlln with his art . 
Chp.mber Music did that f or him. 



1. good exai:ipl e of tho 11i ntenti onalist f allncy, 11 this statement is 

a lit tle r.1isloaa i rn~ . Joyce never courted ' the Rabblemont 1 (and 

publishers were i n its t op echel ons , :is J oyce ' s br oadsides "The 

Holy Office 11 o.nC: ''Gas fron a Bur=i8r 11 i ndicate ) nor depended on 

1 .3. 

1 tho Rnbbl unent I f or succour . It wns e. very l on::_i: t i 1:10 aft or 

Chamber Music was publ ished t hnt h0 coul d l ook forward t o r el ease 

f r oa cJrudcorie s . 

But tho pr3cticnl offocts of tho publ ication of Chacbur Music 

were perhaps not a s i mpJrta.1:t t o Joyce as the practical benefits 

uf the non achievc!!lent of t ho po0::is. For while he br ought himself 

t o th.., n otice: ·Jf' l!lO.j or literary fi ·~ures like Geor6e Russell and 

Yeats by shvor f orce of pcrsonnlity, it wns his poetry which pro

l o!vuc.1 t cir nttcmt i oc x1tl enr,a '"Gd their ::osthotic sympathies . 

Twenty y ~ars .tltor t hG publication of Chamber l' usic , ;~ , r evi 0wing 

Pones Per.yoach, 37 • was still v oicin::-: his stron'.~ 3.pprociation of 

thu oo.rlicr w-:>rk: 

'Th.:..r0 is nothi n_:· i r. tho now book qui t 0 s o oxquisi te as 
thL. b0st l yrics i n Char:ibor Music. The p00t seo;;is to 
h:::.vo boon awo.r 0 that i n hi s youth he h·1d creutod sonc
thinl' whi ch pe:rh::i.ps bc car.1e oorc beautiful i n retrospect 
i n his ino.. _i nation boca.use tho full strenc;th of his 
i r..tellect haC since been d0voted to writi n.~ the nost 
r "n.listic novels of our ,::;unoration. 

~nothor influential acquaint ance whose adv ocacy of J oyce was 

s ecured by the poeos, Yeats i ntroduced the neophyte t o Sy~ons, who 

Hhnd been f or about ten years ••• the pri ncipo.l [literary] mi ddle

D;')ll between Par i s antl London. 11 38
• Symons i n turn wus impress ed by 

the poetry, t o tho extent that ho expended a considerable effort 

over four year s of ill luck, ovorridinc l!lany obstacle s and s otbacks, 

i n order to see theo published. Ravine finolly succeeded , Syr:ions 

nidod their critical r eception with favourable reviews, and con

tinued givinG Joyce the poet f avourable reviews until his 
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1Epiloguo 1 to The Joyce Book in 1933. 39 • 

Yeo.ts also no.intcl.ined contact with :illd interest in J oyce , and 

he c ontinued t o 3.pprociat o Cha1>:1ber Music, e specially poem XXXVI. 

On 8 July 1915, Yonts wr ote; to Edr:nmd Gosse of tho Royal Lite rary 

F I 40. unu , 

J oyce hus writton a book of verse Ch~7ber Music o.nd a 
r:io st r or.iarko.bl e book of stori e s call ed Dubliners 
which I thouffht of f or our ~cadomic Conr:ri.ttee (:of the 
Royal SJ ciety of Lit erature] prize . I would bo 
i nclined however to base hi s clain on a most l ovely 
poc.,o [ChE1r.1bor iiusic poG1n XJa.VIJ i n Kath.?.l' i ne Tynon 
Hinkson ' s Irish i.nthology Tho Wild Ifr.rp . 

And whon tryinc; to obt ain n pension on tho Civil List f or Joyce i n 

191 6 , Yeat s wr ote to Edward Mo.rsh (s ocrotnry i n char P,e of Civil 

L . t . ) 41. is pensi ons : 

• His ,wrk h:1s i.1 cur i ous br oodi n.- i ntensity. I think 
one of hi s poens [ Chanbor Husic pooo XXX.VIJ o.t any 
r ate ;:,_ thin,· of ·:;roat beauty 011d s roat technical 
~ccor:ii-,lishnent . If I c oupilod an e...'1thol oa of 
En .·· lish or Irish Poetry I would i ncl udo it. 

\.Jhen Ezra. Pound was compilin:: n.n I oa;:_:ist antholor:y , De s 

' 
Irn1,;ist es, in l '.:l.tG 1913, ho asked Ycnts if thoro wero any si ~_.;_ni-

ficant or.1i ssions , ;:mC:: Yeat s su,7,rost0d Chamber Music poem XXXVI. 

Pound was i ~pr ossed by tho pocn t oo , and wr ote t o J oy ce fo r per 

nission to republish. This roaclily r~iven , h0 asked J oyce i n 

J anuc.ry 1914: "Havo y ou 1mything r.1oro that stands up objective 

(;:si<D o.s your ' I hear an .ll'my' ? 11 42 • Pound published this pooo 

a.gain i n his it1} J.nthology Collected in MCMXXXI . 

The aesthetic value of one of the Chfo'Ilber Music poG1:1s, there

£ ore, began one of the most si½nificant and sincularly useful 

literary friendships which J oyce s t ruck. For introduction to 

Pound Beo.nt introduction o.lso t o a number of En~lish and ..'4lnerican 

publishers and maeazine editors - and Pound continued t o help 

Joyce with publications . When Pound finally met Joyce in 1920 , 



43. 
he described his impressions to John QU.inn: 

J oyco-plcasinc ; after the first shell of cantankerous 
Irish11an , I got the i npr ossi on that the real man is 
the author of Chamber Music, the sensitive. 

Chomb0r Music cannot simply b0 dis0i ssod as I juvenilio. 1 a.n.y nore 
I 

than it could be disf.l i s sed a s "Syi:ionsl 11 .. ~s Valery LarbaUd ,,rote 

15. 

i n 1922: 11 Tho success obtci.ned ar:lonr; the l ett ered was gr oat, this 

thin pa.raphlet (Chamber Musi<y suf f iced t o place Joyce amon~ the 

b 11 44. est Irish poets of the ••• 3enoration . 

Joyce di d not at t ho tine, a s Gorf.lan assert s , r egard his poems 

o.s boi rn~ 11r.rnch i n th\.; li r:i:ht of 0.:1 i ul o tunin,;-up of the rar e 

i nstruncnt of his croative i nstinct prelioi nary t o th0 i:10r e s er i ous 

porforrae.11cu of Dublinors . 11 45 • J oyce wa s never i dl e i n his Rrt -

c .;r t :unl y not i n Ch3.171ber Music ( as will bo discussed l ater ) - and 

lw i 2., fact roto.ined the 11 cn.dencocl pr e cision of e. poet. 11 46 • Ho 

wr ot0 8. f ow poems f or Cha;nb0r Music while the 11r;iore s er i ous per-

f orne.:1co of Dubliners 11 was bei n;: st a(~ed , o.nd neither disavowed 

th0;c1 nor wishod thc:1 do stroye;;d , on~ he.: cont i nued t o r egard hi1:1self 

C.S a poet . 47 · Chrunber Husic did more for Joyco than Gor uo.n 1 s 

st e..t 0i:10nt is pr 0!po.rod t o concede , an.ct neant mor e t o hin f or a l ong 

tiri1,., c.fter thdr publicntio:: . 

(3) 

Criticism of Ch 'mber Music ha s o.lways been full of contra

diction illld conflictin6 claims, uncerto.inties accompanied by 

summary judgement . This is pc.r tly the 1f ault 1 of t he beguiling 

rhythmic f acility of the poems, for a lthough Joyc e deliber ately 

and studiously engineered this deceptively smooth surface in order 

to uistance tho lyric emotion, r eaders are frequently borne above 

the subst ,-:,.nco of the poems on the mesmeric ebb s.nd flow of their 
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easy rhythm and conventional prosody. Joyce perhaps concoal0d too 

well in Ch::unber Music who.t a.loo should have boen reveo.led. 

Finding only a surface, with no oriGino.l thought, mo.ny critics 

rush to the source-books to find who.t Chµmber i'-iusi c imitates . 

Hirsky 48 • sciL ChCllilber Music shows the strong influencG of the 

Irioh Renaissance on Joyce; Reynolds 49 • s '.::fS tho lyrics a.re 

11moro Eli zabethan English then Irish Renaissance;" Levin in one 

book 50. J l l · • th th · · t th so.ys oyce 10.a mor e; in common wi o i mo.gis s _ an 

with the poots of tho Celtic Twilight, and in o.nothor 51 • 11his 

pln.inti ve c.ncl cloying li ttlo stanzo.s coulC:: only hCJ.vo s c.tisfied 

Ge orge 1,i oore I s c211ons of pure poetry . 11 .:.ncl l'foore I s comment on 

Ch ,_,r1ber l1usic wo.s 11Symons l II There has not b,:) en enough concen

trntion on the poems themselves . 

Three broo.C:: line s of criticism of Chrunber l·iusic mn.y be di s -

cerned . Thu first 9 o.s in the eo.r l y r eviews , wc..s .::i. sli r:rht ly 

wistful appr eciation of the purity of tho lyrics, and of their 

music "J., melodic n o.ture - but they were gen0rally thought to be, 

11 thouch cryst o.lline in sound, opo.quo to tho mind I s eye . 11 52
• 

The second criticd o.pproo.ch ,-1::i.s a ho.rsh jucl:~emont of Cho .. mber 

Husic because it f nilod to moet tho more irnposin:. cri toria 

osto.blishod by Joyce ' s reo.listic novels. Critics char acter ised 

by thi s approach bot r e~ considerable 8Illloyanco at tho f a ct that 

Joyce could writ e something ns ' slight ' o.s tho poems . Tho next 

step, and tho third mo.in o.pproE,ch, uo.s to make full use of 

criticol hindsight , the whole Joyce canon having boon produced, 

and imput e to his ear l y work his l ater super- subtleties . The 

critic from thi s standpoint divine s thn,t Joyce o.lways seems to 

be writinc his autobiography, and is convinced that Chamber Musi c 

is too slight for Joyce to be true, so it must be fraught with 
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recondito significc.nces and above all, with ironies; it must be as 

complex an eni Gmn ns Finnefian~ Wake. No critic likes to be caught 

out by Joyce , but h£ protected himself so well i n his later works 

by dividing himsolf, his chiof subject-matter, into infinite re-

Q"re ssions of i ronic r:w. sks - 11 oi the lownoss of hin \,ins benea.th 

o.11 up to tho.t sunk to l 11 
53 - thd the critic is forced to follow 

suit, and cover hinael:f i n nll possilJl e directions. Unfortunatel y , 

ho1,over, this l nst lino of criticiso o.llows a fruor plety to the 

person::t of the critic, l oadi n~ one well into the hint orlc.nd of t he 

int ,mtiona.list fall acy. Chomber ~iu-:1c ho.s suffered a gr oc.t deal 

fror,:i ;Juch fcll c..ch:s . 

Th0 initial criticnl rec0ption of Chonber Husic is effoctivoly 

ch.~.r o.ctori sod by th" e:,_r ly pros3 notices . In 1914 Joyco, despite 

poverty , l1:.1cJ o. Triestine printer pr i !l.t up so,:w persono.lly-culled 

excerpt s fror;i th,:; norl;; f avouro.bl o r0vi ows of Chu.111bor husic. 

(Th<.: se \JOr o closi :_:"nod 2.s ndverti somcnt s , sorw to be insert ed in 

pr ess copios of Dublin0rs onJ sent round to publishers nnd critic&) 

Tindo.11 wrot ~ tho.t ho ho.d not soon o. copy of thoso pross noticos , 

::.n<l 

the 

thc.t Hor bert Co.boon who hau , providud 

no.nes of 

Tho full 

reriodic8.l s from \Jhich J oyco 

text is quot od in Letters, 

Pross Notices 
of 

CHAMBER MUSIC 
by 

J/.MF,S JOYCE 

him only 

quoted. 

II, 332, 

(Elkin Mathews , London: 1907) 

with n l ist 

54 . 

n.3: 

Mr. 1~rthur Symons in ' The No.tion ' , ••• They are all so 
sinculnrly eood, so firm and delicate o.nd yet so full of 
music and sugc;estion that I can hc.rdly choose ru11ong 
them •••• No one who has not tried can realize how 
difficult it is to do such tiny evanescent things as 
that; for it is to evoke, not only roses in mid-winter , 
but the vory dew on the roses. Sometimes we ~e 
reminded of Elizabethan, more often of Jacobean, lyrics; 

of 



ther e is mor e t han swootness, there is now and then 
tho sharp prose touch, a s in Rochester , which gives 
a kind of malice to sentiment . • • • They arc like a 
whispering clavichord that someone pl ays i n the 
eveni ng when it i s E;etting dark ., They ar0 fall 
FsicJ of ghostly old tune s that were never young and 
will · never be old , pl ayed on an old instrument ..... 
They are so slight, ns a drawing of Whistler is 
s l ight , thc.t their ent ire beauty will not be dis
covered by those who f!. O to poetry for anything but 
its :;erfui:1e . 

}Ju-thur Symons 1.:.. Book of Songs , 1 Nat i on, I ,xvii 
"[22 June 1907), 639 ";] 

Chanol i n the I Lender 1 : Mr . Joyce hc.s n wonderful 
mo.story over tho technique of poetry . It i s not 
without supremo skill tho.the pr ceuces line s of such 
app:::.rent o 1.oe a.ml sinplici ty , every worC:: i n its right 
placo , tho whole be2.utif ul in its uno.c:ornccl cha.rm 
with n feint subtl0 frc.c r.:mce of eQ!'thly lovolinoss ••• • 
1'ir . J oyc0 flows i n ~ cl ear 1.:el.icious streCJ,1 thc.t 
ripples.... Hr . Joyco cor.1µli e:3 will (§_ifil none of my 
criticnl pr inci1)l cs : he is, in truth, ontiroly oo.rthly, 
unthinkin;-; of tho 1~re:cter e1.nC:: t ho furth'"'r , thou?h let 
D:...: s n,y in just ice th:J.t th(:; co.su1.:.l ruc.clor will soe 
nothin - i n hi ,_; von.;es to obj "' ct to, nothinc: i nco.r,2:.bl e 
of ;J,..11. innocent uxpL.:no.tion . But enrthl y c.s he is, lie 
ia ~; o sir".plo ' so pr etty ' so o.llt.:.rin c, ' I Celli"l.Ot brins 
syo0lf to chitlo h~~ . 

[l..rthur E. Glory, Tho Lec.::ler (22 Jun:.; 1907) J 

r-ir . T. i-i . K0tt l e, i'I . P . in tho Freemon ' s Journo.l . .l rare 
c.ncl exquisit<.3 acctcnt •••• l yrics which , e.lthous h o.t 
first r eu.·: inr; so slight rmd frc.il, still hol cJ one 
curiousl J by their i ntc_:ri ty of forn, . CheJ;1ber Music is 
..1 collection of th0 ;J ._, st of thuso J.elic ::i.tc verses which 
hc.ve , co.ch of then , th~ bri~ht bo[~uty of o. cryst:-:.1. 
Tho titlo of the book evokos that 0.trr;osphoro of rori1ote
neos, restraint , accompl ish.:::c.1 execution charact eristic 
of i ts wl10lc; contents ••• a. l ove Grc.cious, nnd i n its 
wc,y, strc..n8el y i ntense .... It i s cl oa.r , delicate , 
distingui shed pl nyinG; , of the snTile kindr ed with ho.rps , 
with wood- birds and with Pnul Ver l aine . 

U'homo.s Kett l e , 1 RoviewJ Freeman ' s Journal (1 June 1907)]. 

Daily News : Light and eva.nescent , protty and fragile .... 
Hi s poems a.re n.t t er.ipts o.t music: ho h i::s tried to express 
ono ar t in t err:1s of i:inothor . His c.ir.1 has been to cat ch 
i n his rhythns somethinc~ of tho music of pi·:10 or lute o.s 
dist i nct from the vor bnl music of the great lyrical 
masters.... His poe1-as have nt once the music and the 
want of music of n he.rpstrinr:; pl ayed on by tho wi nds in 
somo forest of Brocelionde . 

18. 



Evening Standard: Pretty lyrics with a delusive title . 

l·bnchester Guardian: J .. wel come contribution to con
t eopornry poetry. Hore n:ce thirty- six lyrics of quite 
not o.bl o be~uty •••• Something of the spirit of Waller 
md Herrick ••• grace 2nd sililpl icity ••• Jn el cgmce 
c:.nd delicncy that arc o.s unco:mmon :is they are perilous . 
~t th8ir best: they r evecl a. r.::.re r.msicoJ. quality. His 
nus ~ is a gentle t ender spirit tho.t kno,is snil os c.nd 
te2.r s, the r -:-.i n , th0 dew o.nd tho uornin:s sun. 

Ifottinghe.m Gu2.I'db.n: Lovers of verso will dcliGht i n 
nc.ny of the pieces for their sinple unaffected mer i t . 
1Ch8.f.lber l·,usic ' hGs a tuneful rin~ bcfittins tho titl e 
::,nd both the rhyth:1 and the, si:1.oothness of his linos 
a.re excellent . 

Gl;'sgow Hor:tld: In verse which has an olC:- fr.shioned 
sweetness ~n.: flavour, ~:r . Joyce sin5 s of thi..! coning 
:--.nC::, 3.ppc.r,:mtly , in0xplic.:1ble ,;oing of lovl, . T½o nost 
ere but sno.tches of sonj o.nC:: one h~s to oe penctrQted 
by tho subtle cusic of thG;:: bof ore their poetic v2:lue 
is )Crct..ivecl . Onc0 th:::.t is felt their .. writ i s beyond 
dispute thou,-::h only lovers of iJootry will be likdy to 
sec or e.ckriowl 8C:.,~0 it . Verse such c.s this hc.s its own 
ch:: . .rr.i but whcr .1 will it find its e.ut..L,nc _, . 

Irish Daily Indopcnclont •••• 11usic in verse, poe1::s , 
si.10..::t, r1.,posGful nnG sublime:; po::ns tb.t lying in the 
s h:1(...., 2.r:iid the scent of n0,H .10wn h:1;;· 0::10 woulc.. re::i.c. o.nd 
clr0n:.1 on, i"or5s-.;tful of th0 worko.day uorL.: . 

Booknan: .-.. li ttlc book of poetry ,,,hich cr~s, provokes 
criticisu! J11cl ch:-.rr.is ::.c~:0.n . Hr . Joyce hn_s a touch 
ror:iinisc<'mt of tho sixtoonth c1.,ntury poets , with h.:Jro 
n.nc: thcr0 ·" b;:ceak in his lines ' smoothnoss which c.:1.11 
only be sri1oothod by c..n olc1tirnc: stress on the syll::i.blc , 
such '.J.S Vauc:;h[!Jl .::u1r..: ffGrbert dcr.1G.11cldd.... ~·.t tin.::s 
thore :::.r_; bol d liberti.3 s t:.ken with rhyme 2..D.d rhythm 
but there is r.:uch of music ::i.nd quaintness in this 
little vol ume . 

Q!nsi ::_:ned ~Jot i ce , Bookman , XXXII ( June 1907) , p . 11 3 J 
Scotsna.n: ~ volume of Graceful verse: it contains 
some little se~s of real beauty . 

Country Life: .-.. very pror.1isi ns litt l e volume . 

19. 

Joyce wc s particularl y i nterested i n the reaction of Dubliners 

to his book of verse . The homage of o. Dublincr wo.s even more 

si3nificnnt to him than Symons ' kudos . Ho made o. poi nt of thanki ng 

1ChQ.Ilel 1 (.'J'thur Clery) for his "friendl y oncl sympathetic 

appreciation of my verses " in a l etter 9 l Us-ust 1909. 
55• JJid 
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that Kottle 1 s review was of special significance to Joyce is seen 

i n his r0workinJ it a s Robert Ho.nd 1 s r e view in Exiles . He also 

alluded t o his appreciation of Kottl0 1 s review in his presen

tation of a copy of Chrnnber Husic to Kettle and his bride Mary 

Sheehy, on their wedding-day in 1909. 56• 

However, th€ type of criticism exemplified in tho press 

notices - wh3.t Tindc.11 describes c.s 11 the 'clarichord I school of 

.:U,thur Symons" 57 • - has continued to recent times , e speciru.ly in 

tro~.tr.-ients of Chamber Music in general Joyce texts . The chief 

dif ferenc0, in lQter treatments by spccific.2lly Joyce en critics, 

is :-'. i-n.ther sour ton8 c~used by the greo.t contro..sts between the 

poer:1s o.nu tho rec..listic novels . The technical c.chievewent of the 

l ::i.ttor bein:; so r er:carkable, the form of the pOGr:1s w::-. s now either 

i c;nor cd or grud2:inrsl y conceded in fa.int pr . .:cise . Levin urote : 

n1yrics in thc strictest sens0, ::i.11 of Joyce's poems ho..vo the 

prc.cticol virtue the.t they con be set to music ,:,m.1 su.r1c .. ," 53 • but 

he is indif nant 1.Ji th such II studiod fr2..ilti -:; s . 11 L0vin cloimod th::i.t 

the poetry wo.s 11 t oo concr ete , with C...."1 opo.que ki ne:: of concretonoss 

thnt m,:::y be only o.nother for!ll of a.bstrc..ction 11 - \,1hile l !a. ::;c .. b.ner 

and K::i..in assert that 11 its flaccid nature constitutes one of the 

bost ar~uments in support of our current de3and for irony, tension , 

, b' . · t 11 59. E'Jla om i gui y . 

i..fter Tindall' s edition, the 11 clarichord school" gained 

uccrotions from his int erpretation, which multiplied the 

uncertainty nnd contradiction in criticism of Chrunber Music in 

genorei Joyce t exts . (Two significant exceptions are noted later.) 

~ certain number of received opinions were regurgitated: it is 

musical , Elizabethan, evidence of Joyce's auditory imagination 

( enhanced by near -blindness), 
60• its title was a scurrilous 

• 
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double-entendre, and itts a minor work, yet autobiographical and 

part of "the book of Joyce, the last word of which the author felt 

h h d t . d . F. u _ ,,e • " 61 • e a no sa.1 even 1.n 1.nnegans w (.l.l\. Chester G. Anderson 

imitated Tindall in stating that Joyce wo.s 11no doubt aware that 

many of the poems were susceptible of int erpretations relating not 

only to their musical quality, but also to their imagery of 

micturition, chai-nbering and the false wantonness of onanism." 
62

• 

(.-.nder son de scribe s Tindall's edition as the "definitive edition 

of Chamber Music" in an article on Joyce's poem "Tilly" which 

reveals the swno type of frenetic symbol-huntinc as Tindall 

. dul . 63.) 1.n ·:· es in . J..nthony Burgess, in a chapter on Joyce's poems 

entitled 11 1You Poor Poot, You! 1 11 snys they "are not to be read 

i n o. Stephen Dedo.lus context , 11 and recognises the "coarse under

t one s" - yet ;'Chamber Music is not a mere collection of verses; •.• 

it is autobiop;raphico.1, like everything Joyce wrot e , but the auto

biogrc.phy is heightened, turneJ into myth. 11 64• J.nd in another 

r ecent study, Herbert Howarth wear s his heart on his sleeve when 

criticisinf. 11 a juvenile failure to mc.tch sound and sense; we hear 

only a slicht distant music and miss tho satirical clowning and 

II 65 . undercutting of prucious passions found in the mature Joyce . 

This type of judgement is too tempting when one looks at Chwnber 

~ from the superior vant age of Joyce's later works, and does 

not make for fair assessment. 

Criticism of Ch01llber Music in general critical material, then, 

has been an inconsistent body of heterogeneous received opinions 

from other sources, especially Tindall. Yet though some of these 

critics follow Tindall in part, they generally regard the poems 

as a regrettable lapse in taste by Joyce. ilthough their own 

final judgement on Chamber Music conforms to this view, Magalaner 
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and Ke.in give a very ?ood analysis of tho criticism, from Symons 

and Kettle (including some early studiGs which Tindall did not 

note), to Tindnll. 

In 1918, M unsigned review of the second edition of Chamber 

Music appeared in The Egoist, which Harriet Shaw Weaver attributes 

to T.S. Eliot. (In a l etter to Patricia Hutchins, 22 September 

1953, Eliot wr ote 11 1 have no r ecollection myself of whether I 

wrot e it or not. 11 66·) 

Thi s is a second edition; first published i n 1907. 
This verse i s good , very --··ooc.J.; thoue;h it never would 
have excited much att ention but for Joyc0' s prose , 
still it would i n nny case have wor n well. He infer 
from it that Hr . Joyce is pr obably something of a 
musici an ; it is l yric verse, o.nd vood lyric verse 
is very r are . It will be call ed ' fragile ,' but is 
substantial, with a great deal of thought beneath 
fine workmanshi p. 67. 

This was the first (thou5h very brief) critical acknowledgement that 

t here w:1s substance boneath the musical sur face of ChOJ.:1ber Music. 

This line was purs ued i n the 1930 1 s one l ater i n the 1950's 

culmi nat i n:; i n Ti ndall' s 1954 edition . 

In 1930, Morton D. Zabel 68 • f oreshadowed l at er critical 

uncertainty about the poems i n an article: i n which he quot es .Z.l 

possibl e sources (includi ng impor tant r ef erences t o Verlaine and 

Meredith), and is baffled by the form of the lyrics, attacking 

their diffuseness yet acknowledging 11 a sharp lyric refinement" 

and a 11 l;si-ic motive ruid discipline!' Zabel criticised the "formal 

decorum" and II artificial elegance, 11 but said they did not l ack 

Jonson's "lucid sensibility"- he prai sed Joyce for following the 

sharper elements of the conventions he deliberately chose , yet 

blnmes him for tho f orrn s which embody them. On the one hand 

the form "disguises the absenee of profounder elements, 11 on the 

other, the form hinders the u sharp lyric refinement" and 11lucid 
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sensibility" from be coming more obvious or sir'nificant. J .. s 

mentioned before, it is the form, the surf~ce of the poems, which 

conf ounds the critics. 

Znbel's rel 3.tivo confusion ,,,ns f ollowed i n 193.3 by Louis 

1 b b9. (' l b T' d 11). Go ding ' s tortured dou ts, in on artic e not not ed y in a 

Goldi ng wc.s worried that Joyce di d not disavow Chamber Music - "on 

h II 70. t e cont rary, he avows it very explicitly . Be cause of this 

f a ct , Golding , with r a ther cr yptic de spe.ir, h 2s a vagu e appre

hension of s omethin.:; si;: nificant i n Ch3.illbor Husic - a s sir,nificnnt 

a.s "the key to Joyce , or to St ephen Decl2lus, • • • which i s looked 

i n it , norc truly t hem t he key to Shake s peare i s locked up i n the 

II 71 • sonnets . I n t r y i n; to co::io to t er ms with Chamber Music , poem 

V, he cons i der s Reboc c c:. We st I s Ci s covory th,:.t Jo; ce 1-1 .. • s a e:; roc.t 

mo.n d."void of t .:i.sto , ::i.nd thun t ho pos s i bility t :i.;-_t t ho poei!IS nrc o.. 

s ·:-.tur r.i n:.; joke , bcc c.u s e t hoy ~.ro ,.n ,m i [;i:: ,.1 coi:'lp:ll'::-i.bl e to Fii.1110,7,['n 

~ . 11 11 .. not hor joke 11 one sc..i c~ . 1 He I s t ,., st i nt then o.s e.in l 

Thay ' 11 writo books t o expl o.in it - its l o.n;:::ucv·:e , its f or m, it s 

philosophy . .J1C i t ' s j ust o. pali rap s os t of pms . It 1 s c. j okoJ 1172 • 

But ualike Ti ndall, Gol di n:.; reali se s the "fut ility @ cl i nsolence " 

of this, c!.ncl discounts i t : 

Joyc0 ho.s f o..r too sappy n s ense of hwnour to por Qit 
hir,1self so a.r i ll 11 j oko.. • • No. There is not a 
syllable ho ha s pennocl , in n car e er of i ncor.1par c,bly 
a r lluous devotion to his c.rt, which is not utt erly, 
even fla3rantly, sincer e - even the j e june quavers 
of Goldenho.ir, evon tho multili ngual portnnnteau 
puzzles of \fork in Progr ess. 

Nevertheless, GoldinG's unccrtninty nbout Chamber Music continues 

to the very l a st sent ence of his study. He says that Work in 

Progress is extremely difficult, "but it is not so difficult , I 

a ssuro you, as the thirty-first poem in ChGJ!lber l.fusic {?f which 

he quotes the second stanza J. There is n sense in which the 



most tortuous poor,1 of Robert Br owning is a nursery rhyme compar ed 

with t hat." (i~s a mea sur 0 of Gol di ng 's uncertainty on this score , 

i t is worth not i ng thnt , for his book en J ome s Joyc e , he r evised 

t hi s l o.st s entence to r oad: "Ther e i s a s ense i n whi ch the most 

emancipated poeB of E, E. Cll-:-ir,1int~s i s n nur s ery rhyme compar ed 

Hit h tha.t , 11 ) 

I n t he s ane year John Knestli n , i n an import ant but r el o.

tivel y unknown a.rticlo for the C;:,mbridiJ o Universi t y under ,:,r eduat o 

ma c; a zi ne ContGmporc.r i es 73 • (not not ed by Ti ndall), 

warned C1.2"ainst a. fo.c i l e surfQce r oadine of t he poems as 
typi call y fin de siecl o. Joyce ' s ar t , r at her thu.n 
r ef l octin~ the t hi n and popular omot i on::uisr:i of the 
ninet eenth century, is rol ~t ed to the pn.instclki n~ wor k
.. 1a.ns hi p of t hu r:10d i evo.l Schol ast i c mi nd . Even t he 
Eli za.bethan song , whi ch dor,ic.ncl s wusic, is l ess compl et e 
i n itsel f t han t hi s ver s e •••• Tho poems achieve n 
re.re union of 11 h -::.rmonic pur ity nnc.1 r hythmic fr eedom." 
Tho "l.Uthor, even i n t hi s oarliost work , m:mifests his 
chc.rncteris t ic pr e occupat i on with wor ds o.nd with 
l i n~uist ic di sci pline . 74 . 

Besides Gol di n _:_; ' s va c_;u e e:.ppr ohension s , eJ1cl t h en Ko.e stlin ' s modest 

a.ssortions of del iberc.tenoss an0. str on6t h i n the construct i on of 

Ch8lnb0r i'tusic, a f ew cr i t i cs bo,:_; o.n t o percei ve a narrntive or 

dr onat i c s truct ur e , ancJ more subst a.nce wc1 si:;nificance i n the 

poems , t han had hitherto been conceded. 

I n 1932, i n a. short nr ticla , "Jame s J oyce a s Poet," i n !h! 

J oyce Book , Padr aic Col l.lr'l says t hat the porni1s i n Chamber Music 

form a. dr amatic s equence whi ch anticipat e s Joyce 's autobioer c.phical 

n ovel. 75• And i n the s nme year i n ~~ustrali n , John li.nder son came 

t t h 1 . 76. o e s ame cone usi on. I n 1950 Tindall claims that he 

"ignorantly r epeated their dis covery, 77• and in May 1952 he 

embodi ed hi s findi ngs i n a.n article i n Poetry, which is a synopsis 

of' the inter pr etation he wa s to proffer in his 1954 edition of 

the poems. 




